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M52 ExHEE L (Vanhulst 2008:
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N 55 (Anon. 1840: 2), —J5, [AlMEGE
T Ty a v e zfoi- Btz i
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IH/DH L) RIFRNIRZ LN, 2FED, Z

T 7T AR T T U RITHERI LT
WA EOE Y L ORE & IR 5 T
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TSN mERFE TH D, #HiREEIT A
39[ENC boTe, EWID 4EDH A FLiE T
Z v RIVESRED & DOFERITBES 2 I AL
LEInTnWs, FoBE, 2— VU UTRO
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LI, 14 RIS T 5L ¥ —Hil|c
HkT BT =% [~ — A {EthZ L
R U T-~ULF—%4k (école belge) | & FHLL |
Fox DZEZ (nos artistes) . Fex DALk (notre
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7 v F — = (Giacomo Antonio Domenico
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FEETNIIE DL —F[H & OifED 9 Bl
EDHZTNDZ EnFARND,
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VO DEZTTIN, 20 %D T =T 4 AP
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Images of “La musique belge” in Writings on Music
History in the Middle of 19th Century Belgium

Chikako Osako

The Belgian revolution began with music. After the Revolution, the first King of the
Belgians, the Belgian government, and the first director of Conservatoire royal de Bruxelles
believed that new Belgian state ought to cultivate a high standard of art music, in part
because the region which had become Belgian region had once produced Flemish polyphony.
For this reason, they gathered famous musicians as teachers in Belgium from other
European countries. On the other hand, historical writings suggest that the strategy began
to shift from 1840s onward, an effort was increasingly made to create national music by
Belgian-born musicians.

The aim of this study is to examine the images of “La musique belge” in the middle
of 19th Century, notably through an analysis of the source “Apercu historique sur les
développements de la musique belge” published in the periodical La Belgique musicale which
presents “la musique belge” as an origin, basis, and leader in the development of Western

European music.

Keywords:Belgian music, Belgian music history
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