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A Study of Auditory Stimuli and Visual Response

—Using Some Tune Composed by Shape -Stimuli—

Chiyuki, Furuva
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The frequency of judgment (A, B, C or D)

Table 1
e
S aa wall A B & D N.A
58(51.8) 30(26.8) 6( 5.4) 17(15.2) 1
A 42(37.5) 42(37.5) 13(11.6) 15(13.4)
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2( 1.8) 15(13.4) #75(67.0) 18(16.1) 2
Total 9 37 318 82
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Abstract

The purpose of this study is to examine the relation of auditory stimuli and visual responses (shape-
image).
Experiment I
Method
Subjects: 64 students from Univ. of Music.
Auditory stimuli. See Fig. 1. Each tune was composed by shape stimuli.
Procedure. The Ss were instructed to listen the tune and draw the visual image with simple line and
shape.
Results
The exact reappearance of original shape was a few, but the similary was pretty reappeard.
The music keeps with the steam of time. Therefore, the image keeps with the movement. So, I
think, it was difficult that the original contoured shape was reappeared.
Experiment II
Method
Subjects. 112 students from women’s junior college.
Auditory stimuli. 4 tunes to each design were selected.
Procedure. The Ss were instructed to judge, of which design each tune was composed.
Results
As each tune, 10 in 16 tunes were judged correctly, the rest of tunes were not. But as a whole,
correct judgments were done largely (See table 1).

In conclusion, I think, there was the correlation of auditory image and visual image



